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An apple and a pear sit on opposite sides 
of a cinderblock, suspended in midair. The 
apple, on the underside of the block, is  
curiously static, as if floating—which, in 
fact, it is. In the photograph, just five blocks 
away (2015), Alejandro Almanza Pereda 
makes tenuous the inherent physical prop-
erties of an apple to float and a pear to 
sink underwater. The photographic sets are 
made in an underwater studio with Almanza  
precariously arranging objects before 
photographing them; stacking haphazardly, 
stuffing heavy things with pool noodles, or 
relying on the embedded properties of each 

to defy expected outcomes. The photo 
works—on view at Ibid Gallery in Almanza's  
exhibition, Outside the Garden—exist as  
arresting explorations into balance and 
logic, and the ultimate precarity of each.
 In stark opposition to the lightness and 
whimsy of the photographs, The Suit Makes 
the Man (RUA) (2017) physicalizes weight 
rather than defying it. A men’s suit, with its 
boxy shoulders and tailored suit pockets, is 
cast in rigid concrete, filling the space that 
a body might inhabit with cold and unmov-
ing material. Hanging on two rebar hangers, 
the work’s rigid materials recall modernist 
architectures—those stark, beautiful, and 
oppressive forms. Opposite the suit in the 
gallery sits the exhibition’s opus: a large 
scale sculpture, Sticks and Stones (California  
Decline) (2017). Its hodgepodge of Greek 
columns, concrete monoliths, and palm 
tree segments are sutured into place with 
brass and aluminum armatures; its own 
stabilized construction belies its implied 
precarity. If the photographs and the Suits 
are on opposite ends of lightness/mallea-
bility and hardness/rigidness, Sticks and 
Stones, lugged down by gravity, sits tepidly 
between the two.
 As the exhibition’s title evokes, exist-
ing outside of the garden is an unstable 
dance. What we don’t see in Almanza’s 
photographs is his expectant hand, waiting 
outside of the frame to corral the inevitable 
wobble of his stacked waterlogged objects. 
The apple will eventually float too far out of 
the frame, perhaps on its way to find Eve.
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1
Primordial Saber Tararear 

Proverbiales Sílabas Tonificantes 
Para Sublevar Tecnocracias Pero 
Seguir Tenazmente Produciendo 

Sociedades Tántricas – Pedro 
Salazar Torres (Partido Socialista 
Trabajador) (2017) (installation 

view). Image courtesy of 
Regen Projects, Los Angeles. 

Photo: Brian Forrest.

2
Alejandro Almanza Pereda,
Just five blocks away (2015).

Archival pigment print, paper: 
261⁄8 × 261⁄8 inches. Edition  

of 5 + II AP. Image courtesy of  
the artist and Ibid Gallery.  

Photo: Jeff McLane.

3
Ken Gonzales-Day, Untitled #55 

(1997). Plaster, acrylic paint, nylon 
wig and mustache, plastic tubing, 

fake blood, and gum spirits, 
16 × 9 × 7.5 inches. Image courtesy 

of the artist and Luis De Jesus 
Los Angeles.

4
Eduardo Sarabia, Drifting on 

a Dream (2017) (installation view). 
Image courtesy of the artist 
and The Mistake Room, Los 

Angeles. Photo: Nicolas 
Orozco-Valdivia.

5
David Arnoff, Michael Ochoa, and 

Gerardo Velázquez of Nervous 
Gender (1980). Image courtesy 

of David Arnoff.

6
David Lamelas, Film Script 

(Manipulation of Meaning) (1972). 
16 mm film, color, silent, 10 minutes. 
Transferred to HD digital; three 35 
mm slide projectors; and 208 color 
slides; dimensions variable. Image

courtesy of the artist, Jan Mot, 
Sprüth Magers, and Maccarone. 

Photo: Jason Meintjes.

7
Harry Gamboa Jr., Gerardo 

Velázquez, Synthesized Music 
Composer (1991). Gelatin silver 

print. Image courtesy of the artist 
and Autry Museum of the 

American West.
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gallerist with a special affinity for building con-
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in Hollywood.

Aaron Horst is a homosexual. He contributes to 
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Catherine Wagley writes about art and visual 
culture in Los Angeles.

Keith J. Varadi is a Los Angeles-based artist,  
writer, researcher, and curator. He has exhibited 
internationally and published widely. Recent proj-
ects include Death Becomes Him, a solo exhibition 
at Galerie Tobias Naehring in Leipzig, Germany 
and Liver, Loner, a group exhibition he organized 
at David Shelton Gallery in Houston, Texas.
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